SrE RS [ EMIEEERER Journal of Museum Studies 40 (2021.6), 1~30%

—_— B e v o~ =2 -
o
T
ﬂrJ o
UE_O’
_I\‘::y]i
_?:l‘l‘
_\o{_r‘oﬁ
N2
_
N
_]t
i)
L
b
of

AT A A g dHEe] &Rk Aol e)
BT 48t

B FA A Y A2 0] A BIM &% o]F
V. H2E

N

Bomge oud FRAE FA0 8457 2ojd dele] B, 1 dAE
oA AAAE @AE BN of@A olslsl, AelHsta Al
2Ale) 4o 0|3k Zlo|th. B3] B =2 Aely] Aol AYshA BEH B go]u

Z ] E(Black Lives Matter, BLM)’ &%°] TEA S E FA A2 o0& 2&EH ol

o
ot
o
rr

*

E =52 20200 AgAErsRdA MAT AZAD <afodA FFE, 204 HIE
Sl A B WG Azl 74 - Beksh AH AoITh (A, (V%W WFFo|s) b
A A A ] B8], TSeMA Agenda 2020' 3 <AFollA FHE, F-E0A HE
2> AXAY A8, 2020.7.24. AN AR EH, 54-59%)

e A29sly)et sty ITHAAEY Y CREESAHAAF W<, sh.park@seoultech.ac kr

Cd4Y : 2021, 05. 15., AAFY : 2021. 06. 05., AALAE Y : 2021. 06. 25.)



rlo

FStt e 2 A 7Hsevh Mowel St B-2EY /HRE AEel S42E SHeR

o
ri
i
lo
o,
oj
o
12
~
>
1
[o
fu
M
o
oj
A
N
i)

FEHAeL g AolA S B
A el BAH £4S ABYSGoA BT 2Go] Ailo] P AP AF
AT A H-wgAP o] AAA. BAN PR $PELS AP Foeks 2
g ST A BOE o]2d ARS Ay u.BPA AR A9 Baels) 2
ZHo] WE 2EA WSS FEHL U BAH ARlEA BIM L5 T2 A%
sEphe] wWaE P

FAlo] : ul-gyA, B golnx ulE £, AR, BEW AW, BYFD
o5

1. A8 2UE BN BT A2 BEORRY

2n=o] FPolHAY Az MAe 2o WEHmusam?] A2t 2
Ak 2ol o] Aze AUE A SE R d¥e TRy 2
X whEge] B Razol AvEw oF Zud FUwvle) Bl A
o] @k AITAQ %z AH 44 FEollectono] ZTH 7Y
P47} W7 FEAM R AFAHE B FHy) HEolth 1T AR

€]
SAG 2oE FAQ FUe UAN THAE B 2%
I3

o
o
e
T
o
N
o

=

2) Bazin, Germain, 1967, The Museum Age, Jane van Nuis Cahill(trans.), New York: Universe Books.

3) o|rhrE e #3 Brh AIFE =ol= A, 2004, TAF ] Hul: o]rEERT YR
e ARl e, TrEAETy 18, A8 HEAEAT S, 143-169%3 W4 F, 2008, MY
Hed, A=S Ttk degredd 84, TEuned s 5, As: SHdgR &, 45-61

=



o HAoM FrEE M2 Fd &frdel 444 - =94 AVt IPEH=
oA, Z7H=RY aFore] HES thEd] AR WA OR o] F

A Aot “Hi=7hs dulFele 44 5 og¥e fats s8ste @
H, $3=3 1 B olde tRHsH wEoEA TS oHeRT|FeR
*H%?ﬂ ARERE Aeolthd & A e =R Zi7ARley HelAl ¢
Hog RulEx i, o] ez @2 A AN E BAYEE F7Knation state)l]
ALEQY. Frte] FAF vy R FPuEde] 23FE 7 Al A
ol £@Eo] A & gl AT AT} F¥lnadon) /A @A) B8}

3

= JWHE) Fde dol ol Azt &5 Hofd FE7HA] 2ash= Al
tha - A ﬁ*’—?*é% A A, & AW AAZAY I o2 FAHIE
B, AR &8s Zte e EEE AT £8F el tiE =Rl
A7} ‘iw"ﬁﬂ(nght to own)’°] oPd HZH(right to access)’ 7d o= FA| 5}

Ao Wi oleld vl BTl B B A 4% AdT A
TR el 2ohE mHEEe] g4e] SuIE 2U1d BYA0s] e 2
9E FyFUe YO AT
R e TAHRE Faw
WAL 2hA T me AN YL - &
FE O HZVL 2 208 BYAL 20 FWAVeltE FANS
TS AUREYTL F 5 ok Wb BYAY SR AYRA DA
# L

] 1

= A (accessibility)o| &t 2|4 x}d o] vlEH Q] A Af-Ho] A

S F=
E ©17, 2015, TH|EHolehs -t oot A I3y, AE &4, AUt E
5, 835
5) WFgTt, 2008, T=El - 1Y - AR AEALR B glare) ARFA,, Ae 43
6) FE2AIE Jojabzl ol w2, PO audience= THEIO] audietiadl A | E T2 s FAF ]
ofy e} uHEHo A AME-H 8otk spectatoris -SAIBITE, <HSITh el 9w 9] 2}R1o] spectate
A FeAYT A= FAshowoll FA gtk L0 2 AMEH QAT visitore 2FEIO] visareol A -
g3l AFHQ AlmE QAR ofyl folghe WRE 8A4AE UEsHs fojth el e o
gojEo| FES 7 glo] APA o2 MAFE AFo] ok (& X - ¥y T, 2011,
MMEZe] JgFAYol FFe F= 82, 7H§E‘r°] -2 ga .8y &YE HA, JAHd -
F37 &7, TRAY MURHE, B SHEe vER A9, AL AFUA A

i=]
=5, 7%, 7—}—11‘-)



4 EST HE2 ofFA 7tstivh Howel STt H-REZ S HIRE Ao =428 SR
AAE AT = 5 Aok
ol e JAH rldomRY HIUAHTAEe B dEek 1 2 ved
2EFS B UFFYY A ddolghes onE etk & EF508 B
W, AR A Gaeh TR RS Bgae] oAl =G a5 53
ARl HZHNA ESEste], o3 Ald= HAHoz sfAlstar A gle A
2R BASE ZOoR Yobzth of el YARS Asht WAL w2
ol HFo 7S ddshs 78 FHoE JAAH ok 237 A\t
=0 2o A I AAZ kel Ao dFAREE T Hade AT
st A Hos Aoy 183 Ade gstste] oA Hes 4
Astels Aol gsto] Besl 45 %Wl Zolch wleby ojele] Fgo
Aeh o), Btads AT ZIH] dRE EAle B e sk 74
e Sy a4z BYglel B8
Ariel Ale 7] ARsh BEE AWM E 235 o ek - AF] A,
RZe) 2pg, Aol A, Fae) Abd, el AE 5 Do AEe AR + gl
FYS] BEHT EYHE YW AN ARG 1 RS 2 5 Qe A= 7
253 Qe Al Zolch $e] E3hele olEt AthAS B4 X7} ob = B
B gl ARG £3¢ FBHOR FUstn FYSHT Y of 544 9o
HelA) grow ok @ |FE AT g Zelv, o] S5 Slo) AthgAlg ey 1A}
Bt 2ol 2 ol uee] MBSl Solk - 0|3 NHESH: HES P BT
1m0k & Zol] W, FYFF BYFTE o AL SAAT AL

o
kl
_0|L
X
e
2
i
I
I
2
o
g
A
o
Al
fr
rg

offl AT FEIA W FEI AU NS AR 745

7) 237 SA dteae) dweN = FelAg
tde g2 st ¢ Ak d5E T8k 84
© BAAEol A¢HT|E Jon, AT dFA ] FUL Ajdshs AR A WG] AHEEY
o} 7Hg 1930 d ol o] RrrledS T3 URkE N7F F1E Yagol e 2AFFH = <A
Tolle T8 /NPAEE S FUle] A BESH] fstol AR A = A vy
FEE So7le AL AP (AR ke WEE SRkl ARE {EEE, TEokd
H, 1933.2.12) AR o2 vhade] AR AAS SAAY uetA s A2 Hee AR
e FHoR FEEHIE P9 Aot

8) BN ERELDAfTCl Bsled ), Teold R, 19504.30. A& SALE 2 vptaL, Hojxy] 9 o
g TE 2ES T A= T2 A o7 Ade HIh



BSOSt {EYIEEEER Journal of Museum Studies 40 (2021.6) 5

3, 59 BEYIHel SAAF Sekgold Aol HA @RS d4RE
REowH WFe| AXeh oEF Wolop ke FAe, FRFY F Rut
Bl A e vet HEo] FFHNY oA HH R AP E7HE

Aok olel@ TriEvle] oA WEEol APAAE wrEael How

P ST FNEAY £HOR WEolFE o8 ol Bt
St QAR Qsht HA, IERE AdsE B4 So) Flwow,
B3] QIRFEel J|ukel oMY A= Qe FEY o4 AW

O‘j
& 5 27k 2047] Fabel Aol tRE o)F AAAAE o8 Bt
2He Ao B RA B4 P O Avud $9l0 Fo ANge
24 7129 AL AYEeta, “Wd B A NS AR S5 F
7 AANE HED FASRE H ol87se] Stths BAloHe] AHE RS
of® o] frolHelrke Sria vhEate] SrlRvh AW WA Hojwel & S
Ao HEolehs 7hAsh o] BHEW A8H 2AE oMt =A43 4
H7] olelg mlgke] ojgelr] WEsk wE offel B
o gASEeE, oz 4, BE AT, AN, 1% 53 2L
Aol el 2 WAEe] Y Aus BBIF JAE fEk
£ orpe olud A8 EUR 2uA FWAY FAe] G443 204 @

B9 WA, T WA BEHE Yol 20F AT @A4E BHA
ofgA olsistar, Ajejn|std A7Iehs EAY Aol oF Aolth olH 3 A
oo B3 wiEwel A AAH 2AE xad AU SFelx AYsh £
=5 ‘B glo]B. X uE|Black Lives Matter, BLM) $ZoA] A Ao 2 =z
Zlol7| = &} xu

2

Lo
il

¢

_]_?l_

24 uEg seele] SuEsyETe] Ay A9
Nge Brls Fozm Byse At we] Al = St
ANSTA Ak w3 ol g et A 1960dtho] BjEF Bl-geAp
Al BEA v FLAoA Belste], B57)e] AAA - gAA o

5 o

=
ol dlo

m[o Mo & o &
O

9 A= A, 2020, A A= EH,, 1@ - A &3, AVIE ARATE 235



6 ST =2 oA Jtseivh el ESah -2/ HiNE AHEel 5428 SHeR

i

3

o

1

e UE

o X ol
15
!
i)
1o
tlo
f
=
fru
=
s
pic)
=
{0

B oA ZAEA AnE
) uEd seiiele] AAGTelH Hsto]

AT B S EAG} FaelE wAs)

X
o
fu
X
(i
o
Ll
oft
%
o o e O S )

eorE d

oM A= =85

o2
%
o
il
i)
O

:(?{:4“
3o
dlo
filo
X
ol
ol
ok
K
o
=2
=
%
>
o
Y
R
e
Ad)
Og{:“,
offt
o
fu
>,
2
N

it
=
=
o

@A Hl-pA o] YAl wHEHe TRA WiE FEa

Kl
its
>
By
1% Ho
L off

I. 835535 B33 ‘v]-#A22Y(non-audience)’
1. 22802t EX|AN 7|2t 28S

MeE DA 19AI715E AR A F ABAA A F7IEZ s &

& Hled A Ui 4A ge Ve “AA A dEYes 7Y 771 9

sl AeE AAE2A

100 AE G3, ko] &, 575



=X, B5E
Zhe ol@F =7} AAel el BB FHeke Suolld. wetd Wt
gt wERe ZRZIte] o2 S AN NEE T2 oldez
77 BA 2 FET

Hl&ol A AR QIR A1 $1x19} Pkl AN ThE e ARl Ak

1AGT A7)H T W vl @4 o FEE =) 1 A
HlETE - F71e] AAAEe] HEAjeln QgAY Fh HsiEn
BaE 2aje] 252 Seupl Bk - gslel mlae Aus S7ke] w7} ¢
A3 AEE Ao HolA WE % YTk

H

ol uEHe TAA] HE} SAE olRolul AWlse] Hrjolx 24
omA WFF)H A ABoldt e Feui AFsjHe] Fuom
AEE FHER ofis 9% uAd A SISIRIEES

n9) 4ol A AL Folg Wk TES ANE A

4 mES BEohiE gold, of R2Fol AFel EA B9

YA TSl AX7 HTh

v}
it
p)
il
fo
)
i
r ol
r o

1) 718 97, &2 A, Duncan, Carol & Alan Wallach, 1980, “The Universal Survey Museum,” At
History Vol.3, December, pp. 47-69.; McClellan, Andrew, 1994, Inventing the Louvre: Art, Politics, and the
Origins of the Modern Museum In Eighteenth Century Paris, Cambridge: Cambridge University Press.

12) g |97, 919 2, 67-68%.

13) v MEZZ e vjEAE A7 279 o]gg oS FH3ta AATh oAk S
P EHE & ZH2EE v Zo] FAYT “BRE G o4, odo]EL A 4
F2 2 5 olt By B2 2T Yok 20 S2lo) SAHAMYE S8 nRle] By
At AAGE vz gPEo] Fof &3l (R, De Forest, 1919, MMA Bulletin Vol. 14, p. 2.;
HE a7, A9 A, 12684 AAE)



8 FS¢ Y=2 oA Jtseivh el ESah -2 /N E AHEel S42E SHeR

SAo] 33 vrERe] Ao A2 AujAFe FEFole] HAATH A
= Aol71= ok 1Y #H¥(Miriam R. Levin)

oo A Qe “9“’1/\}7—‘1 AH2k= 7gel 33 v= 73
1 o}

QU Es), FRAT )2y 5L f&/\l?lﬂ% B, @A), Ve o
HA ADEL et shte %A zAsels B¢ ATAG BAE o
Ae AaE Azte] A&AT B} vee] At APHow WHFowR
g3 BHESS ARHYTE o Yok wY=Fue AZLe fP v,

]‘0

o Aujel el AnE 46} JJrX*Oi/H °J6H gd Aotk 1AL EY
WUl(Tony Bennern®] BTj2, “BHE3 BAE o] B 5 A= HAPEL,

o1 B3l “AWA AFEA AT Aol BAS

Wiglo] whERe <A8)d Wle] BE HAH FHL ATHSE FA T
TR QRret RS AL, oleld BWES AYBA £ Avleh IAH) A
ool 7k2el AEE FETHE ZolATky) Wby BgAel "ok 2, ¥

r°i'

2HET AN oW YUE WHISHE ol Hch. 2P elopr-ul 2t
U oKTeopisti Stylianou-Lambert & Alexandra Bounia)7} BFE-3o] dAxfjo|= =7},

TEA, AIe] AR Aol FREe BADTE HolA AAH o) F
A% e oldd Mol gk & 5 ek o7 2o wEwe] F7
@ FyARlolehs XA FA WAl Aust wWAst AuE 2o &
o goie, uEdel tid W5d PoN BAL eds WFFeld o4

14) Bennett, Tony, 1995, The Birth of the Museum: History, Theory, Politics, London: Routledge, p. 28.

15) Levin, Miriam R., 2002, “Museums and the Democratic Order,” Wilson Quarterly 26(1), pp. 57-59.

16) Bennett, Tony, 2003, “Representation and Exhibition?” The Journal of Education in Museums, No. 24, pp.
3-8.

17) Bennett, Tony, ibid.,p. 6. 1+ FH &} IHA 9] o|2& nlgto g wER . n&HS 2=
A -8} (exhibitionary complex) 7132 #| Al ?5“‘:—31 o= ATMEo| 1EL EAEI HEst=
A AAdE WASIE S Z2H A7 THE&S VM ke M2 %E*&Xli/\‘] v E#-S At
Ast= A o)At} (Bennett, Tony, 1996, “The Exhibitionary Complex,” Reesa Greenberg, Bruce W.
Ferguson, and Sandy Nairne(eds.), Thinking about Exhibitions, London: Routledge.)

oft

18) Stylianou-Lambert, Teopisti & Alexandra Bounia, 2016. The Political Museum: Power, Conflict, and identity in
Cyprus, Left Coast Press.



9

HetE EYIEERR Journal of Museum Studies 40 (2021.6.)

7] ook

S

T&olgt

o]

R L

?:i_]_—

EREERE

XK

o

7k ol

[S1 AN
135

=l 7HA
lojug e, &A1

=13
b |

e
29

;L

|

o

s @A -

BAEE 74

e seitielel $17], Yolrt B

0

[e)
-

1
-

o] A71Y

bEiAIE XS

(non-audience)’: At3]

F2FZH
— 0O 1

2. 'H|-Z

[S1 NN
w =

A 744

3

i

= oAH

opUjel, uEel 7hA e

= e

2

o

-

e

o

HEof 4]

HhEke] Az 24,

el

B

T
\_Ir,”

T
=3
o

s

7], A7l e @

o2 WIE NE

P A

S

Mr
)

o
o
pzel
ol
o
X

el

X
o)

X

Ho

Ak == 3196000 A

KX
| .

)

(everyone)

el
| wEA G

17] 93k Aoltt webA] “zzEAte] of7A7HE

J]

¢
pul

-
A=

=

=
-

=]
=

=13
=

ka4 7

19) Levin, Miriam R., iid., p. 63.

% ol gAlehs A e Bw3l 8] Sla) ul-pga o

;01_
KO



S
g f
l ®
JﬁMMM .chu
WMW%VM mwﬁm@
wﬁl%_} B LA
1&%70 AEH._ S K
%ﬂaﬂwuﬂﬁ. —_ ™
o o, o ® gy
NGy o _ﬂ.._ﬂwu Lﬂ_uA,_ g r
T ORK - o o Rz 2 TT 4
W zwﬂamo%M%ﬂ1mﬂu 2
%%@%ﬁ%mEz%ﬂ%%%Wlu m4,m
A }u@ﬂe}%%%ﬂﬂrﬂm,mﬁ% FIR
Ni%i%oﬁa7m7ﬂﬂﬂﬁﬁi Wmﬂe_e S g >
W g lﬁqao;%ﬂ‘gfzvg ﬂ%%%] SN
%ge c_lu_,__; 1r‘_;o= ﬂxd,_.ﬁa} Aﬂmﬂ T el
T ol g A== La;% aq L _6?% By ¥
o wE %%ﬂw%wﬁ%ﬁo%ﬂﬂ;ﬁqﬂwaﬁﬂﬂﬂﬂﬁ_m % 2o g
,u,_.ﬂn ﬂolﬁn_rm_ oF n_rmco]_ﬂMiooﬂ:u7 L,)ﬂ,eiu = 2 = o
%,&Lﬂrwuﬂw>m@ﬁ%imﬂdﬂmAm@ﬁ%wﬁwﬂ%m&aﬂ% == .
B %Lamﬁﬁmo%wmimowﬁﬁéﬂo%moﬂmotoMﬂ%%%wﬂq s B
0 _377 ) nnﬂoﬂiiu Vo u_z] ou].q o 2 el
Ko i”a%h%urmmoﬂi Emﬁ%& x,mﬁlu.ulo mlx.nué K ~ 7
% 4@%%%5x%awmﬂ.mamﬂﬂmo_Zf;Mﬂﬂawmwnzmﬁ i
4 o mﬂ]%@é%;ﬂx Lo.ﬂouﬂ,%wﬂmﬁ%%ﬂtm; ﬂom !
o mi__eéqﬁ_izfaug@ﬂﬂﬁmgfhwanwg«nﬁw 2 g
or R Agﬂé&o_%urmaﬂm] _1%65ﬂﬁ T ddt < &
; N 1 o a_aﬂ_x w G- LN T * 0 & T 3 o
i w o ) ar F 3 X5 4_,]]_ X0 A o o
= ﬂ@ﬂﬁmﬂ%@wﬁiﬂugoAiwnﬂwmﬂ%mﬂuw%ﬂ%%iw s i
= %mlﬂ%%m)ww%iﬂ 27 %ﬂﬂ%ai@mo_l_ % 3 5
) wrwﬂo&ﬂ@‘%@m%ﬁ%%@% NMEQ% ﬂﬁgx%m ° & ob =
~ = K =< B X 3
- umﬂmﬂn_ﬁummﬂcﬁx;m%%imﬂeE%?oﬂﬂ%%%@%ﬁ Wm €
i i%arﬂLW%ltamu%Wﬂﬁh% Yoo %W.d%ﬂ 3§ < of
i 7ﬂﬁo_afrﬂ%%ﬁﬁr%%§ %maxl%%umotmo_a%@ﬂ % = 5
z Q%ﬂ%ﬂ%ﬂﬁ%ﬂﬂiﬂ ﬂu@W%%mﬂmﬂﬂﬂﬁiﬂmﬂ @i /7
i ﬂaﬁmoﬁ%ﬁ%od.%u.oHd%%i%%%ﬁ%ﬁﬂ.%ﬂ %mw%
0 ﬂ%a::m@%ﬂialmLL,_ow mouﬂ%w11 wf@mua
o ﬂ%%&ﬂ% xﬂome lnm»mﬂmudﬂ_.wu%v_e%a_.%wn%o> mma\z;
i M%iﬂoiﬁ@%%ﬂmﬁbﬂ%%%@cﬁﬂaﬁ%x 5 A
K W%y.dﬂﬁ K mﬂ«}wayu.h@l%ard%nznm%ar
0y x;f_;um:a&%ﬂondmwmﬂwﬂmmu%1% bR 3
i WWH@]%WE?Z_OW mo_.wﬁallmq_mmwmﬂ,zfﬁ%o
N ﬂwr_/omomf%}%ﬂ@ﬂ%emzp%ulo X
= LOIvdﬂos._]claﬂ,_J.‘_>]%oE mﬂﬂ\
B }#oogofcnﬁﬂgaﬂqm
° ﬁAL]%oﬂfxuaﬂEﬁw%Lﬂma
o ETmﬂmw.uﬁlx_._.iﬂoﬂ_umﬂ © B
.ﬂa DMH 1r_|Ll_6 __SM_IE_L
o Egﬂﬁamﬁ%ﬁﬂvﬁ
0
oo GG
U aumw%:u
]
o &




=
2
i,
A
W
o2
R
o
2
2
o
u
e
O_E[,
ol
o
N
AL
é
:1:'
0,
l
>
>
o
il
juked

o s
JRGR ole@ H-BWA e AWk BPA A oA ofgA 1 EA

2Adstr] sl o9Al HaelE Wi 9l

b ol @ B BAE FoA B e duel AVHR AR sg
o

3. H|-ZHEAol S 2EA SAHOAM HiME Xt=

TEASTEFETE uid 7 154 o] FHS tde R RARHE w3tk
Bl 2AP(20193d o] F IR R3] &S F2AN)E ATEASHE HZS B o]y
3t EY TS ¢4 A= ukgsta ok 2018 3 EFAE| AL O EE, §
G2 Fi EHAET X3 o]8EL 165%°1Y, AHo] EE4F, ol
FETE, THASO] HETE o]&Eo| AXMA L, TAMS A97E ol
e AGANAY FETESAPKEYTTE DY A5, BlsES T A5l
w438 HolAe A 1T F Uk o] F o]&EC] I A Foll HF=
AT AR 704 ©]/8.3%), 8 ZZF o]3KH6%), APE/01EB.1%), L&A
|

o] fl& AFYAK8.3%), 745 1009+ FIRHG6%), Aol55(2.3%) 5O|th2 o]
23 AP 2019-2020130) FELH9E 213 e e] AslolA HA AL o] &
E v4s Kol d5elr tARE FAIEHM, 7|Eo H-AFA H|Fo] 2
AT Woll A vl-AF2) F27F 05 F716ids<s BoEth

o] 3 dxte] Folvt Hujgts, vHEH 01% < A FHeg A4S dolA,
ALB AR aRlEol oal AA P2 BHetth WY frlEe 94 2
ol sholl A 2019-200d 2] HuHA Z:iHMlE T4 ztol7F yYehr] wfjolth 7t

23) BAI, 2010, T2 A E| 2 A2 &2 H] B (les non-publics) =2 A, T2
Aty 34, 61:90%,; tlojHl= Hej =], 2011, TR I A= 1940-1990,, 01418t &4, A2
A e EEA] 4.

24) P019 BHFRAL LA, 2019, BIASBLR, 295294, 301%, ol T AL v1EHA
BFBAAE Ao FA Lehvi



o S H-ZEHZ /HiNE AHE2l FA2E SRR

<E 1> 230|2ES 7Y O|SS(HST 0/85)(2018-2020)29

T8 2018 2019 2020

AA 16.5 12.3 7.3

e @A 14.4 11.8 73
Sk 18.6 12.7 73

15-194) 23.8 15.5 6.7

20t 203 15.1 9.5

30T 183 16.2 115

A 40tH 19.3 14.1 10.3
50th 13.3 9.9 5.5

60th 13.4 9.0 3.8

704 oA 8.5 5.9 1.7

ZZ o]} 6.0 5.0 1.6

a2y T= 159 10.1 4.0
1A=y 14.7 10.1 5.8

& o] 20.7 16.9 114

181 12.7 6.6 3.4

=A 77 £ 291 12.2 8.8 4.3
3%1 o] 18.1 14.4 8.8

H& 20.1 14.0 8.4

50| A 7% 16.0 12.3 7.3
AP/ E/(7]h 8.1 6.0 3.6

N = 13.8 10.4 6.4
7V 75 o 18.7 13.7 8.0

AFEF 222 185 123 8.5

18LE F AR 15.8 12.1 8.5

FAHE A9 1890 = AFA 8.3 8.4 5.0
37 A 11.2 8.2 2.9

Mg fls (72D 17.5 14.4 74

1005+ W] %t 6.0 4.6 2.1

100-200%H 10.5 8.6 3.2

200-300%+H 13.6 124 5.3

VTS 300-4009+H 16.4 12.0 8.1
400-5005H 17.3 14.2 8.8

500-600%H 20.1 13.6 8.0

6005+ o] 21.1 14.5 10.8

Ay e 165 125 7.5

o5 o v & 221 1.0 5.2
R R 2.3 2.1 2.2




SrE ISt {EYIEEEER Journal of Museum Studies 40 (2021.6) 13

, 7FE AAEFo] ksl A8 30-40th9) TFFAS 0] 4009HY o)Al A9
= YA Ql ZDaARY Fad FES Hola, Y Aoz QlF /1A

L |

P

o2 & & 2 o

AT Bifo] FFFOEN TIIETAAS HEH o] §Bo| F
32 5 9] wFolth olol Wlsl AhESA B WY SAE A%
Fo AAT F g BF A9 WE gk A 579 o§EL /15HE),
o o5 uh2 7 o go

|
2l Fgo] ofn] AAH sEow wl-pA =
PN
T

A AR AR Y AT B

[E 2] 22 19 Zoi0ie S F(HYE d=/nsd HEEE) (201920
=]

2 35 v &

) 49.9 43.9

294 51.6 39.8

E27e 38.2 33.5

e ol ez} 53.1 47.9

h AAzE 482 40.9

Ay 49.9 53.2

X2/71ek 40.6 28.9
TS gued QAT A AR IA; 20199 2S¢, ZAR} T2 A
AR 9 ATEARH 205 B3 ALl EAA o) gulEE A}
3 Mol 53 ) 2>E walEEA A s 08 TRe Hed

o, wEH A, G270l 7MY =i EFLEG3sw F2/71E
28.9%)7F 71¢ Axd AR UelETh FAROE ASAFS o=z g
o] ZAME BT Au AN = g WEHRY vEd BFA EFZEke)
ARl A7 o] §RI=I} 7P AxEE HAFQTh

ojAY HETS o|8dt TR FANA ASIAAA] 2l wet B

25) "2018'd E3}EFA Bl AL, 2019, E3HASTFE 12019 FHIES &85 2 Ak, 2020, &3}
ASTFE; 2020 FUES S5 2AL, 2021, TSASHFE. o] ASEZHEH HT 3d
(2018-20'd) “E3}e&dF FIE o] 88 ZAMAT F WET o] EERYTFE AL)The wHE)
A4 et

20) TAAHP R A S A AIEIA,, 2019, HeAHYEH, 185



H0

3 = < ek ol

==
T

o
10
o
o
5

=
o

N

—_—

iy
oY

N2

0

!
7
wm
o

il

It TAeA e AAE 2A AFEIA M E

3
pul

e 2

i
==

%
r

file)
;OU
o)

o

2ARET 5

1

k)
gl

2

Nfo

4

o FAVEe] vIEARE ATHH, A FAolA wiAE T

sl

A}

o) o}

A, AAZ M,

FAZE olM™E Al

j—
T

Bl

AAsAL AN

=
=

It A A

CEEET P IS IREY

L
)

3}

T4

)
—_—

o

ﬂnﬂo

AeAEre

1
T

5

Zol 2
oh ol me A

e

=
T

]

srfets, o

ol ##A 71 3007t Bo] "ot

o =A
- A H A=k}

bofe) Abg

ks
pul

=

§ gk oleldt BAe] o B4 mobility)

9]

oz

R

314

=z
QL

1o, ujAE As0e) wa

3
pul

e o=

16.5%(2018), 12.3%(2019),

o] HlFo] 83.5%(2018),

=
—

B A Boa@pes

&
=4

1> ]| A
7.3%(2020) 2. T

-
3t

27) <

=

[STASN
o

SFA]

= A8 o] &

ul
ha

87.7%(2019), 92.7%(2020)%



oz
flo
ry
=
H
N
lo
offt
m
LJ
nc)
o
e
rlot

O
lﬂi
>
fz
&)

k)
[-40

TRARES ZAEsiis ARBRlasr|dre 98 D“’*E%EJ_ o] A4
o] ol olE YAt WHECIUY. Ty AT Heo] AFR B
A4 IR/ARES BYglol ‘B E Aol ol i A wijA] £l
A ™Sk kg 2 ZAolZIx ok of7lel Hall, 1980d) o] F F&3h Al
Ao ey A T vt Aot A4l A8
A, Al ek &nAERel A Ho] AASERA, aHlRke] HFd) Al
oo mE oSy BFANEC] rede] ¥ B A o B4
EAT 2gal HTEe e 2EH Al tsid = AEEHA e @
H?HA e Al AdxxE AJstEit a8oE, S vhe
AER) AR =AM AFAGI AT Hfa oA s}
HIRZ A o] A go] AL o= dA|SHE ARl A, Ao /\Pfilzﬂ

.é.

s

T e
r_.":‘, o

53 FFHL 252 AHHE G2 SolA, wEHe AR AS
A9l FRYA RGN TS AL BSAGE] 2nlgols] ofele -

ANA 7Hee AT

o
X

M. A4 &3 v]-AF2) =2 AjAE A9 4
1. ARFFFO|R Mgk HIEo| AH|RE HMYFolQt SEEC Mt

AAFFo = ARSI AR 20l tieh =7 s, 34 A o] 13
FHole] ARy B 7dAIdd =Y, AR B 7IdEsol tig
AR, ARSI AA, A1 Mg} A<
719 ite g A AAA 2ol T S-S olFoisint. de AF
(H. Giroux)= AAFF2]o] AujE “AlA FEF2] A A|(the regime of market
fundamentalism)” F+= “7| 5= (corporate sovereignty)”©|2} AW} 1= AT
ole] AWz ola) Agel EFERE BH AL REsa ] 1E W B

Be ARAA Folob T ATSE BE, A EAS0] A4HH EAR ol



3 ofsojof & FEA] SkEEAYG HoHE Aol ol23ge AHs
AAE S8 Edh To AARFAF B AGAE old &2
Ao o8 BAES A AdolN SNASES AAsa, A
2 3 %9, A9 BASEEE AFEA HEAFE oz %
Sk oo} e FFol Al FFAcommon good), FEA, Amsq o we

o Z ]

SJe] Aoz AZHAY AAHL Afe] o)y

olglg AAFFo|A Hge] 34 AdE AZIFZE EA= “AFGAEI R
NdEet vb ok olm) 1991 de] WX Ao FESF AT HFTA
< AFJE o]ojA 1990 dd] FHboE 1T} AR O(Pine & Gilmore)7} 7]
AH|AF] e 3 HEof] 7]Hkgk <] 378 Al(experience economy)’ 7N'd S S
o EA4E 199210l TARALS] & IEStHA, Aol §7 AFREY ¢4
e FARCE A HAvka FA o0l oJstd, AFgARsle] T
HEd ZEER o ASEEe EHXE ARAS RS XQdd mE A&F
o] v}, 118 BoHgo] FUtel] WE 4 BN S o= IXhe
T WA= Wit ahe] Bl FUEIHA WELS FF ol

e Aol ofde}, dAIE Al WY S434 AdS
= F=FEolok sh= Zo] HIUoh 1olAl dtirtele AdES 5
Ol 4ol =gk Zs AEFTE IFSkE JIEY AlAlela, Izt
o Nxzxze AP AR =738EHAG2 aA oA o3 e G
)l Ao oAk ARE] W] AAISPel= 55 ol JdEstE FAES
AP ANAAY TS FelAT 7FsdE Aotk ol wet E 4
H|Zpe] AfAIZP o] Zhe AMETIAE Ao R FXAAE AFA ol g
=AM, A@AAE =71 w38 8e At 2ol 4T Fo] H

710l o] 2t

Zgfsted A@ARNA H7Ee] 23 MulAE o] Bt A| L ARG ALl A

28) Giroux, Henry A., 2011, “Beyond the Limits of Neoliberal Higher Education: Global Youth Resistance and
the American/British Divide,” Campaign for the Public University,
http://publicuniversity.org.uk/2011/11/07/beyond-the-limits-of-neoliberal-higher-education-global-youth-resista

nce-and-the-americanbritish-divide/

29) g%, 2005, TAFALE] o]E2F A F=ALE], TEE201, 83), 42-46%.



SrE NSt {EYIEEEER Journal of Museum Studies 40 (2021.6) 17

08 W] 3] B3 AN2E AT WWIAES AT ol ol B
Moz aso] gt S F79 gRE e Yt

2ol
obe) F7k 1% Aulze] ARt FURE TG TS Yl RFE

o] vhEa Ed o2l @ BEOIA ol oItk W o] F AART
oo} MFFo o] HF oA MBS LGP BYA AR hI AEH
4 34 9o 2 Ae)e] =)

o
M
23

&)

o

ret

>

o
b

ot

Lo

e

e)
>

Jo
>
N
')

ARl A
Avsich. aulAFe] olH LR/ ASWSE AT AHH YBRcks
JHUAE BElse PUE el A, AN d FT 52 FAske o)

.

Fol} v, Q| o) wEsd] ule) FATD oAzl
2 9 g sdes, @) 239 wEn
BEE S 7% $93% 20 B Brtel F4E0] giok

1

37 s =
@ 7198 A9 S AT Agsiol sk Aol AstHA, APFES A
s FESHe fAIoRe] AANEE Aolgrh T8 AB HolA Had
o 3§ WY wF, vIEW J5H Ae AFHINZAYLL 5F F

30) 9| #lHl27], 2013, PRFE 93 o< ZF0|&, ool MY 183 AR AN Alolo|
A EEET,, Y4 HIF S, A2 TS 28-29%

31) Sohyun Park & Hang Kim, 2019, “Democratization and museum policy in South Korea,” International
Journal of Cultural Policy Vol.25, pp. 93-109; BhA&, 2020, T E8ld| <A S ~E 9} v]&Ho] WF
3 olee) AE I DT o] Bk AR, EBE FOUL AL MET NFFo,
A& AU S, 69-83%



5 Aolo] W3EZH ZﬂE 8% %719] 783?—0]?@ E:3
Ho|thy wE FEU9e] Fitow ol 97]H A¥e Us vteHL
A FOF HRIG3)

AL F(Lisa Duggan)oll WEH, AAFF2] A= AN A TFste} 7l
o] A]ls WAIY] FIAHILE F48ta ARSI HIE-S AP FHol Hrletd

o 12

J& B ol AlE, A, 15, A, S, Al

S deok Ao 235 AT 2 FAH

A BER e I BT A A aiAE Ao ARdES
O

wom ALHI) HAE e

=

2
=

Asst=s s ity 28ud AT Altje] whEde AEH

2HE Al AAESe] Gl tieiM fefvek dE

5 i
5 FWstal, F59 atoly AREH TEA], ARl AR & A e
lg

2018 EslaFrA e A} 9 4 }L HAF3te EslolsdrbollA A=
(32.8%)°] <TEHE A3 29%E Al

A3l 1915 AA| ek =3t —Erﬁ}dﬂgﬁﬂ*} #L 129 19 =3 E3ld &yt
o] y§ Z FFollen, st aedAil dte] d4ER H& At A4 o
o2 ‘B de ZEIHY FAPTE vlF A A=A EEEAR o)
dAM= 7HE A% 7|Ee Z2 OB FEE1.9%°] M =2 &
£ 7159 TAZAIEE T JIAE A AARIA MR ZE 1T
& L

2E <
o] M&d WE AA 29l 15YE AA 7FRHA AL, FA=r}

32) ICOM statement on the necessity for adequate public funding for museums, September 17, 2018, ICOM.; Statement
on the independence of musenms, March 27, 2018, ICOM.

33) Museums, museum professionals and COVID-19: survey results, 2020, ICOM.; Museums, museum professionals and
COVID-19: follow-up survey, 2020, ICOM.
34) B4 7, 2017, TR ] B AAGTlE of WA A wiAlE AR, B9 - F
2 &0 A% BUES EDH B Az et o, TS fold pi
& P53 —?«l(museum activism)®] A|RE AR, MIEATR, 33, 13-40% Fx=

35) 20183 E3}3FF-A e A}, 85-87, 120



SrE NSt {EYIEEEER Journal of Museum Studies 40 (2021.6) 19

YAy e BT B olEd TAA ATATEE ofE FA2t vgol
YRS ARSI YeAE SR gtk s 2w

wHo] Zze] ATEASH B Aagle] v WA
Aok W g-e FTaThs Holth ER A4 Awugisol, #

=
NITHRHALE, A%, 18, gl B m= ul-wgAo] MER
1

P\
flo
(o]

~
%2
&
W oE 2

rl

)
DV T

=

td

rJ

7
G oA B ol EFoI} BT 2] BERE gal
SAGA ul.BEApe] EA 2 B

ol 4 Zolth. 19 Mol H2 B golnz W &
B olF st 29Hole wAE A5e] B}
ol A 2 UeH A s ARAeR RAANE & AdoRA
3wkl o] 5 whEwo] A B uled AUelA wHAE AS e
ZA9F ANE2HE MASAY Lsts @ Hode Wsolgs A

HEHS o]Fe ZEACR EHET oldd i flee FE2IH Aotk

V&
o
Ir
ui:‘ il

.|
g
k7

a

NOE ot o pe o
o)

fg g rlo
i

0!

2. 'H|-ZEZH /HYH|El RFS'0| BAR]: BLM 25 0/&

ZE(Nick Couldry)E= AAFF2] ZEUL FojM7] SlsiMe Ha 7}
T8I0 GG O IR “AIA A FETEA, OE AFRY AS
29 R 28 F8 ALH - Aed AAYE TARGL Btk o
°o® T2 Alge YyHgre 1 JHRHE BsE &,

da s de 44 9re Rass 3
o o A mE HAE A4S LA WelEn mere] ol
P N

36 A& PPl Bl ZEIYRA, L% DE 7
o] TPHA 2 ARG
37) 9 ZEe, 2014, T} Baelsh FaRhAAGTe) ol Fo| wahsh FH,, Ag: FPolel.

re
2
o
fu
-
il
fu
™

B = BAZ W2 A



MEdo 2RES] F4e]) 012914 AAFES &2 HThminority groups) 2]
ol W= el FATS, & 159 a3 Fdel =7 dA & BAA
2 - o] HA/AES A Q=

1= ol=ell, HEd2 wiA
o} &9), AR ZolelE A st Had Wolth = At opd

tre) BYAEL FPRERIN o] AFAES] EAE AXHAE REWH
o, 152 E§dor T BAAE /X Tiks ZOoE SR o)
Aol el olgs a5

Briw, uhEw 493 do) BE A4 R

Il &k ol AolollA HAsAl F=EtE vl & o Atk
@y dESME ol BlE2 vl A= =4 AVIEAH 71, BEY
Ul d A2, vl olEdHo] A 52 wgdt AvE 54 29
o' HHot: #ed vles R om, ol ved ZdH AR F
Toe A 228 olErple =dE wEdtal AHAY. EA= vied
ERE o] meEAEe =golA ArEAl Fstthe Aot HE] Zn|ias o
23 S “FEAt TS FEESHA LHIstaA} S AAHFM0
o] dFAE Y. AR &7 vjH/deE 77 REZolA R THA
= %92 54 A olsiaA fldA zEstiaA w8 FSIE A
7€ AAHFelel =gy, nl-agA e redo 2Ry wiAEd Aol
ofugt ApEAH 02 wlaeds 1159 oA ARSkL Al Y AHEEEAE
EET webd ke vlsdo] «gRddatel B AlololM AR AS A
TS oA 7S AP 5T 2AE ¢ v AT O=
ujggo] “Abg]e] ojgpoll WSOk sh= ARRZ A=z wWsts|or de FASt

38) Dodd, Jocelyn, Ceri Jones, Andy Sawyer & Maria-Anna Tseliou, 2012, Voices from the Museum: Qualitative
Research Conducted in Europe’s National Museums, EuNaMus Report No.6, Sweden: LinkOping University
Electronic Press, pp. 23-24.

39) BEY MY, 2019, TSR, AER{, AME: B2 vled AU 55 vE, edd Fole
fr@ﬂ%ﬂ.ﬂ, THINr =, 225—‘?.

40) Smith, Terry, 2016, The Contemporary Composition, Berlin: Sternberg Press, p. 67.; =Y #l|dl, 99| &, 21&%
oANA AHAE-



SrE ISt {EYIEEEER Journal of Museum Studies 40 (2021.6) 21

rt

5 FEAC b g0 ARt B
(RSN
P

[e)
7138 HIAo 7 me= w2 7

9

il

i

SEAIRE BHER A AFEA X3 ujAlE A o9A AL Hag
3 JETR olet TS T vrEToA L wjAle} Ao E HEHES
A3t Abdo] HARITE 1AL 201330 AJFFE O] 202018 A ZEo|Ee] =
S AZIZ AAIZ oz ke B glo]H= mE|(Black Lives Matter, BLM)’

olty. 8 TAI AT EY SN} Bigh ATIES B4, AUAE 4

5
Aol o s JARa, JFsa A e vedee 1% ek A

d
-

Mo o

golE], dl&rt TOEFE HIFS wiskth Ay A TS FHHoR
FZ9 AFTAPEE nFetaL Ao E S8HAA HAURL o] &5 ot
o2 &, srEHEe ABUAE TR AR HEE FEste 53¢
S BATh F2o|= AP ARtle] G wdlolEE] s XY o] 9FoLEANE
(Walker Art Center)s= W|U|o}ZE] 2~ o] Rzl FoJste HIAZ Hi
o] FIAT o] mERe AEe] FHA Yo YA AS F8HEA,

e A&EE & Jde v = "1t
HHEE A LATE Aue 2 w24 FEIC Holo] B AE|(The Getty),
SFMOMA, HIEEZZ&r|&d 5 vl o WEHES BIM 5 Ad

e 4
do & o>
4y e rlo

41) O\:lﬂ', 2019, rU]%:’_ ‘(_‘,:zt}'ﬂ‘gl 7HL\:|:]2(:1] _Od
=7}y, 49%.
42) Charr, Manuel, 2020, “How Have Museums Responded to the Black Lives Matter Protests?” Museum Next.

https://www.museumnext.com/article/how-have-museums-responded-to-the-black-lives-matter-protests/

u
1o
oft
>
)
o
>
o
0
4
i
=
-
)
rlo
m
2
fo
4
=
ok



[=}
il

a1

!

22 =

)]
rlo

=
o

rot
AT

oA 7tset7h Bodel ESuh H-2EZ / HixE =2 542

OH
¥
)
i
o
0=
o
Hu

L 2(Chris Anagnoy= “$-2E o XAo| o|2A § TrYH TxE| 8

X
H

=l 2%
ol& W3 AES) siASA oW, Ev ‘EFE A% wEW oz Lol
7 e g itk GA3Th W <519 AS|E S5 g eERE
‘B golEz wiEE E2EE v HEHES 22 BEHoth 3l
FElolel "HollAl, ZAle] 2FH A 3219 AHe AL Fad7P 32
0] ‘IRl Aol F83ha T4 AYE Bt Aol fAdo|thrEhH
Wiz s 723 oER AT olHd =AL vHER YRAxE Ad
Al AU THHEA A T A AR FHAY vstE
S EHEL Aultle on], & 299} JAFAEL FAHOE A|FAE
o] FFAQl BlFe] thido] HAT FA BIM 5 0E w5 wdAe] A
GRAY TAEC] EAFA, WEZZHTY] FH3sE FHEolE] v~ A
O~

ZHA(Kieth Christiansen)-2 Q1 AE} 1S B3] LA T E(zealots) ZHE 7| EE

<= H3gof ha s EAE 5o SNSolA AAl =] thide] HAH-

5
o] €& fitolgtiA AAl EAE TG wan FAlskde] FHolE
0 T 3

Leonardo)®] ZHAIE HAF 7] wj&Eo|ATt4H

A= A 2zE A9 JIZETIH AR S AAT 19 AAER #-
3 MEZEYY W T2 EI(Max Hollein)S FH3]SHE A ASolA o]w
Qg wy RAWsT FH Dol YU EY PFrold BT =

43) Greenberger, Alex & Tessa Solomon, 2020, “Major U.s. Museums Criticized for Responses to Ongoing
George Floyd Protests,” ARTnews.

https://www.artnews.com/art-news/news/museums-controversy-george-floyd-protests- 1202689494/

44) Pogrebin, Robin, 2020, “Upheaval Over Race Reaches Met Museum After Curator’s Instagram Post,” The
New York Times. https://www.nytimes.com/2020/06/24/arts/design/met-museum-staff-letter-racism.html



SrE NSt {EYIEEEER Journal of Museum Studies 40 (2021.6) 23

g “7lze] A AABIROY, TR 9 mEme] AR thshe] AR
oJEE SEE WY Best Jb I SRGTkS o714 IXA ga Fo
Q1) lEZEe|eh S CEO Thd SholDaniel Weis)s 2 UEA 1)

= FAMG FHoE BIM £5o] AulE efdch

FHle A F20IE, BEley HL, ok ope], 1L AAAS AFAHE - F-
Aol - ZHo= Qlaf Aalget e o] EolA N=9 nE A, AFAPE A AL
A= Y 7FUE e Aozt

I AL 58 Ade AAse Aotk ¢E= vA WEZZ Y W] 55007
3L, WAL, A BEL Aotk AdEolA Hule o] A A el MERZYY
o] £¥ ZIFUEel AL, vedS gUddlelr] Asf AL oz wHE Aoy, o]
5ol g doll AFA EFE rH S HH

o
=
= 2 Yol @AY Zlolt) B lojux )

bt
jil

o
R

ERZEgo] Hof ¥ Y B

o] A= 53] trF A divesity)®] 7HXE Fxeti A, A3 LFFY] o
&3}, v AAY] FA, e Eeh HAa AP/ EHL FHEstd Bads
(underrepresented and marginalized voices)O| A H&HFS 7} Q32 olH|S=27|=3 ¥
2 2e WY o3 =g ek TelT W F H, neRe Nl

°of, A, H A TAE A% fEle o olgke AFeE F 1370

o 43 JAE TEIH
HEZZE| o] of&3t A AASS A AA, vAH Y45 Al
Atk 2T I HollA mERZYES o] FEHES olfss A Aok
=& o3 WHIle MEZEIYY Fed A Ferh 8T M2 L
g5l oy AEsl= Ithd HrEde] BAVIRE Htede] nl-aEa) Ee
HAlE ASolfE ol Bidt HaErt A vtEde] EA AAE
AEss AE3 AV Hol Az dede] dinde eEa e A
d Aot 53] § 4% FA|S0] ©<es] BIM 253 AfHos dud 54

Ol

45) Pogrebin, Robin, zbid..
46) Weiss, Daniel & Max Hollein, 2020a, “Standing in Solidarity, Committing to the Work Ahead,” The
Metropolitan Museum of Art Homepage.

https://www.metmuseum.org/blogs/now-at-the-met/2020/standing-in-solidarity-president-director

47) Weiss, Daniel & Max Hollein, 2020a, zbid.



2 O8A 7hse7l Youel St Hl-2E /HXE XEel 5428 SR

OO, CHYY, O Y4B BSHE I8t 2/0] o A% THNI (202040
A

& garel FAH AAEL B}
- Afek Belle) R 2az2A WA 279 Fa4
- o8 Y FME PEZ HX3a F7) BuA

Y2k
2. BE A, ALBARAL o)A AL tE HRIFETFe] s A4
) 97 60/ kS T 180

1 180Y/AAB-ARAL 360 A A

2]
3. 470 ) FH o}k A XK Chief Diversity Officer) i -8

4 1914 8 BAR, JlE RE Aol F3), 457, FAJAFGIPDO A&

z)
5. HlE# BE AY 8l BE T2 T8 B4 BIPOCS RA, A&, fAlstL 1 &S

6. &5A A4, A9 e, TR Akl g AL A

7. BARSI A%akA ke AA B Eslaats WS dels A, WAL Ewe sk
v &Ae] A E(canon & BT Caksksta 3451)

hoRd FlEA A9, MwA T2

vlgse] A BAE MBHOZ AR, ANAG T, ARE Bl £AT 5 9)
5 QAN 8 AE AU 4

149 2208 719 % Lol BIPOC FelolE, S % Bel, 147t 5ol
Fol 3 B 8}

- Ao ARUEske] A2 A7 75

'
d

I
>
r:i
)
)
tlo
oft
e
(e
o)
o
do
o2
)

- EHOI—X4 h:;%]x% ZXN %_% )5} X]—
- HETH AEE B BE Ao i ksl AR - AA] - AAE e

BIPOC <l&7}&2] 2F 8 it S

-viERZ R At 28F0) U SAHU AN A3 eIt B0 R AAE
Qe AFADHT WY

ARSI ThFg AR AN ZE 7L Aok ol mr) obwelzl, wr) 2F, ofAlo}
v DAL )

FA1 AT ARB@AH AAL WRIFFH AREE R fe) 3},
27}, FAvlE, dele - 2ok 9 F4 v, 280 U AR D)

- UAY AYE TRk Bl 4F )4, visAlel dig SgE B A

9. M= FFA thAl A A (Supplier Diversity Policy) 2133
- BIPOC, 9§43, LGBTQ, HHQl Fo] H 51%5 AAS=ES M3

10. T1&e] A4 280l QolA oy B a5A &f 719 T4 HF )

11. oJA}E] T4 & BIPOCS] tl®A ZU)

12. A F5AEHe] dY A3t

13. CDO°|| 9|3t Azt Tk ZAL Al FY
- CDO7} ol ALEol| vEde] T - FBWAY - T 8A - d:’“(DEIA) Bux AE
- Bl 243 2 g AL #HE FA7E Z71ARJ]D g7 A

AAY TAR BUA QI 0B oo Aue 724 WE ok
Ae FEY Ho|th WEZTYDE BIM £502 vzl ko] HYE
Jofol o] AFAPET BHEL AN2sy] A8 £F FAH A,



SrE S {EYIEEERER Journal of Museum Studies 40 (2021.6) 25

A A2 4 vt

o W7k AL 37 Zolk
ol g thrh# <l Wbt MEZEDeo] 547 52, dF1, AT Black,

Ingenious, People of Color, BIPOO)S, < a3

A JAA o] FofAL = e T v

e dolth. ZdiA vrEdo] 2id AR/=RE

23 ATdY 2 vEdo] Folg, o9A FRske o' MAE Faf A

A, wFEEA AR RS 2HFEe EF0 FASIT 20417] FREo] o]2

48) Weiss, Daniel & Max Hollein, 2020b, “Our Commitments to Anti-Racism, Diversity, and a Stronger
Community,” The Metropolitan Musewm of Art Homepage.2] A3 FJAE T2 A4,

https://www.metmuseum.org/blogs/now-at-the-met/2020/the-mets-plans-for-anti-racism



26 HSth g2 oA 7Hsevr Mowol St Bl-2EY /HIRE REel SA2E SHeR

23 Ao WP S wEsly, dd o] B el 27}
£ FAEHE Ssh, AW RS dold AR wEd o] §EL A3
Azsich AAe] ZEU9E A% AHYL o] MEH o §ES A ojshw
FEAAL titire] vhERse vreae] Lejel Adol ux H&A &
oA gk ok Utk olH@ AT Bu wEyel UiF 2EAQ

AESe 9AA o 98 22 3AF FAS0 W=, wEde] =51

AR olgE FYol F/kske Zole

ofQA FAEIE ZArk 283 @Al 22g ov= ojEA AFAEEL
A=7R
o] =ES AR AHlA, 53] MY Aol AHsA EEH BLM
| dHEel 9 "R wste] 875 FIlA 919 ARl oAl #et
Zolty. Ttd BHEHL Ztd FI/ANES ThEUE
Slo]Aal, BHEF #Fo] Hobe e Ul IR/AYe] HE doldth

o e ATFoIo AuAue Sret IA e

2L o
(0]

ok

jiu)

X
o

8

2
®ox

o %
Wi
)

o

iy o
ok

41 o + ol
T
i
ry
o
of
Lo
o
4

o
QL
rlr
N
bl
Lo

F AAA R AR BgRlan, Hed dEe olE Rk AAle] o

1o

gl 295 FHe Edl2 A= T3 A4

goleby, SUiE wpEwe] Eusle TN BF

do Mt ¥ o X o
=1 ol |

o
1z
1z

kv
=

Mo O O
i)
e}
il

o
D~
e =
=

o
X,
(i
lo
%
o
fru
X
o
=)
=
N
(@)
rL
4
z
o
2,
N
(i,
B
Pl
o
=
of
o
i

18
lo
N
L



27

b {EIERERSR Journal of Museum Studies 40 (2021.6.)

A

o

R
O

N

o

.

=

3

R A X
T

1

3
pul

Aol

= 719

/AR FA 2] @ o)zt

=

"

i

o
=

wjr

AHHE, ©l

W
B

s}

)
K

il

A

1

5 28 BAle} AAH7) W ol

__OL

K

= TR/AIRIC] HA

‘wl-AEA o] A

/\El

MERES ZE T} AR

AR AS o)

Z BIM &

)

o] seche

h=]
=

ol A uh

=

&

]

o

)

e

)
mﬂ
]
I

)
3}

A
]

ey
-

—é—l_

o

=

7},

ol

&2 0) EAA 7} v

L.

]_

-7

S

e 9o}

=]

o

=
A3t

=
=

ggke] A3y A oA

9 &7, AV ALAL

}

°

e ecid 2

)

LR

2
=

!
71 sk whHol| #3F @ 3(Recommendation concerning

Al 2E s wfAl

=13

o o]
1:%1
@

O ==
I T
= o

L.

o
Sl

o

Aoz FFd AA o

71217

i
dojwl= Bej=n], 2011, FA) 22 A5 1940-19905, ©

9l
<t

5
z]

.

ERIRRE

olgt & Fojth. WME=R
X

p=S
=

A st

& O]

4 vza g2

Q

3] |, FEold 1 1950.4.30.

0]

S

| ml-dAraAlE Abece] 4o e e, o o

- A
g, 2014, T 487}

24,

I 2p7] sfjale] wl-agar/ Al Aol 2
glA £, 2017, 359

Ql, ol olojd AAFFOIH HeIrke
2=
E3E WRAAA o]

=

Al B7IANFHS. @A BLM =

A= A, 2020, T

Mk

A% dArE §

A S

Zo
U
=]



[=}
il

28 ESe dEd d

rlo

of

A Zrserk H2we

—

0!

St B|-2EY HIRE REel 2428 SHeR

O

the most Effective Means of Rendering Museums Accessible to Museums) ;, 1960.12.4., 542~
3 =93]

EAA, 2010, TE3AA EUZAS x A~ BT (es non-publics) =2 A, T A~F3)
AEATy 34, 61-90%.

HRAY, 2004, TAl=O] FHEl: olrbbEdI JES wEd FRo disl,, TmEAET 18,
A& meAEt AT, 143-169%:

Hrad, 2008, ITivlEd, A= wrTh Qegvede] @4, Tdivled T 5, A
AN &, 45-61%

WA, 2017, MAHERS] S8A v Y-2ES 3552 (museum activism)9] Al RS F
WtE, 33, 13-40%.

o>
[o
fu
o
o
=
il

B2, 200, “ESelEA] BHlsEe viEne] WFSE dEe] WE I WFFe]ol
2L AR, (ISE RoAE SO UL AP, T
o

fAbebzl ko] MIME R 48K iy, Tsold R 1933.2.12.

-l Eﬂﬂlz?l, 2013, TRFE 1% d&: F3n
ojo| Al EEEth, G HEF &7, Al

A4k 2019, THlEH 0] JEA A/t AW EAY &, THeRe TS F
Hskerty, THdEdvsR

AANY, 2016, T68-F0] Z&2s Ao 717 FEF-E G S, ofFolE]s S 9 7l oy
T I9s AR, TZgrisloedT, 57, 273-282%

N A7, 2015, THlEHo|Es -EEe ool Age % u, A& &4, BEdst
NETR

e & - & gH - 87 &Y= HA, 2011, "FAD uﬂuﬂﬂd:e_, %%*7%‘0117%1 TR
e AY9dE,, dAd - FH3 &4, AL ARYAA

Eu w2019, TR, AER ANME: B vled AW 57 ula, Mo &de F9l
< 737, THadr e

2H4 8k, 2005, TAFARS] o] 23 Ao FrAbS] ), TEE2015 803), 33-64%

120183 Z3}aFrA Bl 24}, 2019, F3HA|SHFH

r2019 ZRIE3}o &S5 2}, 2020, Z314S333

2020 =R E3ol| ST 2AL, 2021, E3HAS0%

A r e XS A AFEIA,, 2019, ALAHH <

Bazin, Germain, 1967, The Museum Age, Jane van Nuis Cahill(trans.), New York: Universe Books.

<, Folok A P A2 =AA AL

i=]
T
i=]
T

Bennett, Tony, 1995, The Birth of the Museum: History, Theory, Politics, London: Routledge.

Bennett, Tony, 1996, “The Exhibitionary Complex,” Reesa Greenberg, Bruce W. Ferguson, and Sandy
Nairne(eds.), Thinking about Exhibitions, London: Routledge.

Bennett, Tony, 2003, “Representation and Exhibition?” The Journal of Education in Museums, No. 24,
pp. 3-8.



HrESRrelE {EYEEER Journal of Museum Studies 40 (2021.6) 29

Charr, Manuel, 2020, “How Have Museums Responded to the Black Lives Matter Protests?” Museum Next.
https://www.museumnext.com/article/how-have-museums-responded-to-the-black-lives-matter-protes
ts/ (A, 2021.5.13.)

Dodd, Jocelyn, Ceri Jones, Andy Sawyer & Maria-Anna Tseliou, 2012, Voices from the Museum:
Qualitative Research Conducted in  Europe’s National Museums, EuNaMus Report No.6, Sweden:
LinkOping University Electronic Press.

Duncan, Carol & Alan Wallach, 1980, “The Universal Survey Museum,” Art History Vol.3, December,
pp. 47-69.

Giroux, Henry A., 2011, “Beyond the Limits of Neoliberal Higher Education: Global Youth Resistance
and the American/British Divide,” Campaign for the Public University,
http://publicuniversity.org.uk/2011/11/07 /beyond-the-limits-of-neoliberal-higher-education-global-yo
uth-resistance-and-the-americanbritish-divide/ (A28, 2021.5.13.)

Greenberger, Alex & Tessa Solomon, 2020, “Major U.S. Museums Criticized for Responses to Ongoing
George Floyd Protests,” ARTnews.
https://www.artnews.com/art-news/news/museums-controversy-george-floyd-protests-1202689494/
(ALY, 2021.5.13.)

ICOM statement on the necessity for adequate public funding for museums, September 17, 2018, ICOM.

Levin, Miriam R., 2002, “Museums and the Democratic Order,” Wilson Quarterly 26(1), pp. 52-65.

McClellan, Andrew, 1994, Inventing the Louvre: Art, Politics, and the Origins of the Modern Museum In
Eighteenth Century Paris, Cambridge: Cambridge University Press.

Museums, museum professionals and COVID-19: survey results, 2020, ICOM.

Museums, museum professionals and COVID-19: follow-up survey, 2020, ICOM.

Pogrebin, Robin, 2020, “Upheaval Over Race Reaches Met Museum After Curator’s Instagram Post,”
The New York Times.
https://www.nytimes.com/2020/06/24/arts/design/met-museum-staff-letter-racism.html (7424 <,
2021.5.13.)

Sohyun Park & Hang Kim, 2019, “Democratization and museum policy in South Korea,” International
Journal of Cultural Policy Vol.25, pp. 93-109.

St on the independence of musenms, March 27, 2018, ICOM.

Weiss, Daniel & Max Hollein, 2020a, “Standing in Solidarity, Committing to the Work Ahead,” The
Merropolitan Museum of Art Homepage.
https://www.metmuseum.org/blogs/now-at-the-met/2020/standing-in-solidarity-president-director
(A, 2021.5.13)

Weiss, Daniel & Max Hollein, 2020b, “Our Commitments to Anti-Racism, Diversity, and a Stronger
Community,” The Metrgpolitan Museum of Art Homepage.

https: | fwww.metmusenm.org/blogs/now-at-the-met/ 2020/ the-mets-plans-for-anti-racism (7A28Q, 2021.5.13.)



w
o
okl
aln
rot
1T
4o
e}
ro
<
0
-l
N
ofr
ot
\J
N
it
rh
3]
Io
o
aln
E
o

B HHE RS0 B42|E FHOR

<Abstract>

How Are Museums for Equality Possible? :
Reconsidering Equal Right to Access and Voices of
‘Non-Audience’/*Excluded People’

Park, Sohyun’

This literature began with the problematic of how to re-imagine the relationship between
the formation of modern nation/citizens and the modern museum audiences. By doing so, I
tried to figure out how the modern value of "equality" penetrating this relationship is being
redefined at the present point. This is linked to the question of what the "museums for
equality” is and how it can be realized. In particular, I aimed to clarify that the modern
museum paradigm and the neoliberal museum management practices, which have been
fundamentally challenged by the Black Lives Matter(BLM) movement in pandemic situations,
were created as part of a political project based on inequality and discrimination.

In addition, by revitalizing the political properties of the concept of “non-audience,” which
is currently used in the marketing of museum-visitors, I examined that empirical and
statistical approaches to museum-visitors, which are key to museum policy and operation,
were reproducing and strengthening the silence of “non-audience” and the inequality in
museums in the level of museum policy. Finally, I analyzed the BLM movement and the
resulting changes of museums as a historical turning point. This is because the movement is
a current example of breaking that silence, erupting the voices of “non-audience”/“excluded

people” and driving fundamental changes in museums.

Key words : Non-Audience, “Black Lives Matter” Movement, Neoliberalism, Equal

Access, Inequality in Museums
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